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LEWIS' TIME MACHINEAND HIS TRIP TO THE MOON
ROBERT E. BOENIG
A l i t e r a r y  h i s t o r i a n  who c o u ld  w r i t e  an  a r t i ­
c l e  e n t i t l e d ,  "W hat C h a u c e r R e a l ly  D id to  I l  F i l o - 
s t r a t o " 1 w o u ld , when he t u r n e d  to  f i c t i o n ,  b e  aw are  
o f  th e  c r e a t i v e  p o s s i b i l i t i e s  open  to  one w r i t i n g  
c o n s c io u s ly  w i th  a  l i t e r a r y  m odel i n  m in d . I f  
C h a u ce r s u c c e e d s  i n  T r o i l u s  l a r g e l y  b e c a u s e  o f  th e  
m anner i n  w h ich  h e  r e a c t s  to  B o c c a c c io  and  p la y s  
w i th  th e  p r e c o n c e p t io n s  we h av e  a b o u t T ro y  from  
th e  I t a l i a n  m a s t e r 's  poem , so  a l s o  d o es  O ut o f  th e  
S i l e n t  P l a n e t  s u c c e e d  l a r g e l y  b e c a u s e  o f  w h a t L ew is 
d o es  t o  H. G. W e l ls ' The F i r s t  Men i n  th e  Moon.
L ew is a c k n o w led g e s  h i s  d e b t  t o  W e lls  i n  th e  d e d i -  
c a t i o n  to  h i s  b o o k , and  c r i t i c s  h a v e  ta k e n  n o te  
o f  t h a t  d e b t , 2 b u t  w h a t L ew is r e a l l y  d id  to  W e lls  
h a s  n o t  y e t  t o t a l l y  b e e n  u n d e r s to o d .  I  w o u ld  l i k e  
to  e x p lo r e  some a s p e c t s  o f  t h a t  d e b t  an d  make th e  
s u g g e s t io n  t h a t  we c a n  o n ly  u n d e r s ta n d  L e w is ' 
f r a g m e n ta ry  The D ark  Tower by n o t i c i n g  a s i m i l a r  
d e b t  to  W e l ls ' The Time M a c h in e . 3 On th e  b a s i s  
o f  t h a t  d e b t  we c a n ,  I  t h i n k , make a few  g u e s s e s  
a b o u t how L ew is was g o in g  to  end  h i s  one a t te m p t  
a t  t i m e - t r a v e l i n g .
When, i n  W e l ls ' F i r s t  M en, C a v o r, th e  b r i l l i a n t  
p h y s i c i s t  who c o n s t r u c t s  a s p h e r i c a l  s p a c e s h ip  i n  
h i s  b a c k y a r d ,  and B e d fo rd , th e  young  o p p o r t u n i s t  who 
i s  i n t e r e s t e d  i n  i n t e r p l a n e t a r y  g o ld ,  a r r i v e  on th e  
Moon, th e y  a r e  b e s e t  by  a p l e t h o r a  o f  n ig h tm a r i s h  
f e a r s  and  a r e ,  a s  p s y c h o lo g i s t s  w o u ld  e x p l a i n ,  in  
an  a p p r o a c h /a v o id a n c e  c o n f l i c t .  B e d fo rd  n a r r a t e s :
I  sh a d e d  my e y e s  w i th  my h a n d . I t ' s  l i k e  th e  
la n d s c a p e  o f  a d ream . . . [C av o r] s ig h e d  and  
lo o k e d  a b o u t h im . " T h is  i s  no w o rld  f o r  m en ,"  
h e  s a i d .  "And y e t  i n  a w ay. . . i t  a p p e a l s . "
(p . 54)
T h e i r  e v e ry  a c t i o n  r e c a p i t u l a t e s  t h i s  e s t i m a t e .  As 
B e d fo rd  s a y s  a b o u t  ju m p in g  i n  t h i s  r e d u c e d  g r a v i t y .  
" I t  was h o r r i b l e  and d e l i g h t f u l ,  and  a s  w i ld  a s  a 
n ig h tm a r e  to  go f l y i n g  o f f  i n  t h i s  f a s h io n "  (p . 5 5 ) .  
T h is  n ig h tm a r e  d e e p e n s  when C avor and  B e d fo rd  f i r s t  
lo o s e  t h e i r  s p a c e - s p h e r e  and  th e n  h e a r  th e  n o i s e  o f  
th e  S e l e n i t e s '  m a c h in e s  u n d e r  th e  M oon 's s u r f a c e :  I
I  f e l t  th e  p r e s s u r e  o f  C a v o r 's  h and  upon 
my arm . He sp o k e  i n  an  u n d e r to n e  a s  i f  he 
f e a r e d  to  wake some s l e e p i n g  t h i n g .  " L e t us 
k ee p  t o g e t h e r , "  h e  w h is p e r e d ,  "a n d  lo o k  f o r  
th e  s p h e r e .  We m u st g e t  b a c k  to  th e  s p h e r e .  
T h is  i s  bey o n d  o u r  u n d e r s t a n d in g ."
"W hich way s h a l l  we go ?"
He h e s i t a t e d .  An i n t e n s e  p e r s u a s io n  o f  
p r e s e n c e s ,  o f  u n se e n  th in g s  a b o u t us and n e a r  
u s ,  d o m in a te d  o u r  m in d s . W hat c o u ld  th e y  b e?  
W here c o u ld  th e y  be?  Was t h i s  a r i d  d e s o l a t i o n ,  
a l t e r n a t e l y  f r o z e n  and  s c o r c h e d ,  o n ly  th e  o u t ­
e r  r i n d  and m ask o f  some s u b te r r a n e a n  w o rld ?
And i f  s o ,  w h a t s o r t  o f  w o rld ?  What s o r t  o f  
i n h a b i t a n t s  m ig h t i t  n o t  p r e s e n t l y  d is g o r g e  
upon u s?
And th e n  s t a b b in g  th e  a c h in g  s t i l l n e s s ,  
a s  v i v i d  and  su d d e n  a s  an u n e x p e c te d  th u n d e r ­
c l a p ,  came a c la n g  and  r a t t l e  a s  th o u g h  g r e a t  
g a t e s  o f  m e ta l  had  s u d d e n ly  b e e n  f lu n g  a p a r t .
(p . 60)
W ith  t h i s  o p e n in g  o f  th e  s u b te r r a n e a n  d o o r  th e  
n ig h tm a r e  becom es one o f  a lm o s t  a r c h e t y p i c a l  p r o ­
p o r t i o n s :  th e  f e a r  o f  g e t t i n g  h o p e l e s s l y  l o s t ,  th e
f e a r  o f  b e in g  w a tc h e d . And when th e  two s tu m b le - -  
a lm o s t  f a t a l l y - - u p o n  t h a t  d o o r ,  a  t h i r d  p h o b ia ,  th e  
f e a r  o f  th e  a b y s s ,  e n t e r s  t h e  n ig h tm a r e :
A t t h a t  i n s t a n t  came a  th u d  l i k e  th e  th u d  
o f  a  g u n , an d  th e n  a  t h i n g  h a p p e n e d - - i t  s t i l l  
h a u n ts  me i n  my d re a m s . I  h ad  tu r n e d  my h ea d  
to  lo o k  a t  C a v o r 's  f a c e ,  an d  t h r u s t  o u t  my 
h and  in  f r o n t  o f  me a s  I  d id  s o .  My h and  m et 
n o th in g !  I  p lu n g e d  s u d d e n ly  i n t o  a b o t to m le s s  
h o l e !
My c h e s t  h i t  so m e th in g  h a r d ,  and  I  fo u n d  
m y s e lf  w i th  my c h in  on th e  ed g e  o f  a u n fa th o m ­
a b le  a b y s s  t h a t  h a d  s u d d e n ly  o p en e d  b e n e a th  me, 
my h an d  e x te n d e d  s t i f f l y  i n t o  t h e  v o id .
(p . 66)
S in c e  W e l ls ' moon i s  a  w o rld  o f  n e u r o t i c  f e a r ,  we 
s h o u ld  n o t  b e  s u r p r i s e d  a t  how C avor and  B e d fo rd  
p e r c e iv e  th e  a l i e n s  th e y  e n c o u n te r .  The f i r s t  i s  
th e  m o o n c a lf ,  a  dumb d o m e s tic  b e a s t  u se d  by  th e  
S e l e n i t e s  f o r  fo o d :
They seem ed m o n s te r s  o f  m ere f a t n e s s ,  c lum sy  
and overw helm ed  to  a  d e g re e  t h a t  w o u ld  make a 
S m i th f i e ld  ox seem  a m odel o f  a g i l i t y .  T h e i r  
b u s y ,  w r i t h i n g ,  chew ing  m o u th s , t h e i r  c lo s e d  
e y e s ,  t o g e t h e r  w i th  th e  a p p e t i s i n g  sou n d  o f  
t h e i r  m u n c h in g , made up an  e f f e c t  o f  a n im a l 
en jo y m e n t t h a t  w as s i n g u l a r l y  s t i m u l a t i n g  to  
o u r  em pty f ra m e s .
"H o g s!"  s a i d  C a v o r, w i th  u n u s u a l  p a s s io n .  
" D is g u s t in g  h o g s ! "  (p . 65)
N ex t i s  th e  S e l e n i t e  h im s e l f :
F o r  a moment my e y e s  s o u g h t h im  i n  th e  wrong 
p l a c e ,  and  th e n  I  p e r c e iv e d  h im  s ta n d in g  f a c ­
in g  u s  b o th  i n  th e  f u l l  l i g h t .  O n ly  th e  human 
f e a t u r e s  I  h ad  a t t r i b u t e d  to  him  w ere  n o t 
t h e r e  a t  a l l !  (P . 73)
B e d fo rd  e v e n t u a l l y  s u c c e e d s  in  d e s c r i b i n g  th e  S e le n ­
i t e ,  and th e  d e s c r i p t i o n  i s  n o t  a c o m fo r t in g  o n e : 
" W e ll,  w h a t a r e  th e y ?  T h e y 'r e  much m ore l i k e  a n t s  
on t h e i r  h in d  l e g s  th a n  human b e i n g s , an d  who e v e r  
g o t  t o  any  s o r t  o f  u n d e r s ta n d in g  w i th  a n t s ? "  (p .
7 8 ) . The n ig h tm a r e  i s  now c o m p le te :  th e  f e a r  o f
b e in g  l o s t ,  o f  b e in g  w a tc h e d , o f  f a l l i n g ,  o f  c r a w l­
in g  th i n g s  a l l  com bine to  d e f e a t  t h e  a t te m p t  o f  
C avo r an d  B e d fo rd  to  com m un icate  w i th  t h e  S e l e n i t e s ,  
and  th e  i n e v i t a b l e  n ig h tm a r i s h  v io l e n c e  and  d e s t r u c ­
t i o n  f o l lo w .
When Ransom f i r s t  a r r i v e s  on M a la c a n d r a - - k id -  
n ap p e d  by  W eston and  D iv in e ,  L e w is ' v a r i a t i o n  on 
th e  them e o f  C avo r and B e d fo r d - -h e  h a s  W e l ls ' book 
in  m ind and  i s  a l l  to o  w i l l i n g  to  e x p e r ie n c e  th e s e  
same f e a r s  h im s e l f .
H is  m in d , l i k e  so  many m inds o f  h i s  g e n e r a t i o n ,  
was r i c h l y  f u r n i s h e d  w i th  b o g ie s .  He had r e a d  
h i s  H. G. W e lls  and o t h e r s .  H is  u n iv e r s e  was
6
p e o p le d  w ith  h o r ro r s  su c h  a s  a n c ie n t and m ed i­
e v a l m y tho logy  c o u ld  h a rd ly  r i v a l .  No in s e c t ­
l i k e ,  v e rm ic u la te  o r  c ru s ta c e a n  A bom inab le, no 
tw itc h in g  f e e l e r s ,  r a s p in g  w in g s , s lim y  c o i l s ,  
c u r l in g  t e n t a c l e s , no  m o s tro u s  u n io n  o f  s u p e r ­
human in te l l i g e n c e  and  in s a t i a b le  c r u e l ty  seem ­
ed  to  him  a n y th in g  b u t l i k e l y  on an  a l i e n  w o rld . 
The so r n s w ould  b e  I  w ou ld  b e . . .h e  d a re d  
n o t th in k  w h at th e  so r n s w ou ld  b e . (p . 35)
V io le n c e , human s a c r i f i c e ,  th e  b a re  ch a n ce  o f e sc a p e  
from  c e r ta in  d e a th - - a l l  th e s e  th in g s  a r e  in  R ansom 's 
m ind , b lo c k in g  a  p e r s i s t e n t  m essage th a t  M alacan d ra  
w ould com m unicate to  h im . B ut s lo w ly  Ransom grow s 
up4 and b e g in s  to  l i s t e n  to  th e  s tr a n g e  w o rld  a b o u t 
h im , b e g in s  to  u n d e rs ta n d  th a t  h e  i s  n o t in  a W e ll­
s ia n  u n iv e rs e :
Ransom soon  r e a l iz e d  th a t  he w as to  h av e  l i t ­
t l e  l e i s u r e  f o r  o b s e rv a tio n  and  no o p p o r tu n ity  
o f  e s c a p e . . . . B ut so m e th in g  he le a r n e d . Be­
fo re  a n y th in g  e ls e  he le a rn e d  th a t  M a lacan d ra  
w as b e a u t i f u l ;  and he even  r e f l e c te d  how odd 
i t  was th a t  t h i s  p o s s i b i l i t y  h ad  n e v e r e n te re d  
in to  h is  s p e c u la tio n s  a b o u t i t .  The sam e p e c u ­
l i a r  tw is t  o f  im a g in a tio n  w h ich  le d  him  to  p e o ­
p le  th e  u n iv e rs e  w ith  m o n s te rs  and somehow 
ta u g h t him  to  e x p e c t n o th in g  on a s tr a n g e  
p la n e t e x c e p t ro ck y  d e s o la t io n  o r  e l s e  a  n e t ­
w ork o f  n ig h tm a re  m a c h in e s . (p . 42)
When he d o es e s c a p e , h o w ev er, Ransom f in d s  i t  n e c ­
e s s a ry  to  d e fe n d  h im s e lf  by b lo c k in g  t h i s  m essage 
o f b e a u ty  from  h is  m ind . I n s te a d  he c o n c e n tra te s  
on th e  h o r ro r s  o f  th e  s o r n s :
B ut Ransom w as th in k in g  o f  s o r n s - - f o r  d o u b tle s s  
th o s e  w ere th e  s o m s , those* c r e a tu r e s  th e y  had  
t r i e d  to  g iv e  h i m to .  They w ere  q u i te  u n lik e  
th e  h o r ro r s  h is  im a g in a tio n  had  c o n ju re d  u p , 
and f o r  th a t  re a so n  had  ta k e n  him  o f f  h is  g u a rd . 
They a p p e a le d  away from  th e  W e lls ia n  f a n ta s ie s  
to  an  e a r l i e r ,  a lm o s t an  i n f a n t i l e  com plex o f  
f e a r s . G ia n ts - - o g r e s - - g h o s ts - - s k e le to n s : 
th o se  w ere i t s  k ey  w o rd s. (p . 47)
T h is co m p u lsio n  to  b e  a f r a id  a t  a l l  c o s ts  b r in g s  i t s  
in e v i ta b le  co n seq u en ce  o f  n e a r  m ad n ess, W e lls ia n  
n e u r o s is :
I f  o n ly  he h a d n 't  l o s t  h is  n e rv e  th e  so rn s  
w ould h av e  k i l l e d  him  by now . Then he remem­
b e re d  w ith  in e x p r e s s ib le  r e l i e f  th a t  th e r e  w as 
a man w an d e rin g  in  th e  w o o d --p o o r d e v i l - - h e 'd  
be g la d  to  se e  him . He w ould  come up to  him  
and s a y , " H u llo , R a n so m ,"--h e  s to p p e d , p u z z le d . 
No, i t  w as o n ly  h im s e lf : i t  w as Ransom . Or
was he? (p . 51)
Ransom b e g in s  to  h e a l o n ly  w hen he p e rc e iv e s  
M alacan d ra  on i t s  own te rm s , and th i s  f i r s t  h appens 
when he s e e s  th e  M a la c a n d ria n  v e r s io n  o f  W e lls ' 
M o o n calf:
B e fo re  h e  c o u ld  f l y  h e  fo u n d  h im s e lf  in  th e  
m id s t o f  a h e rd  o f  enorm ous p a le  f u r r y  c r e a ­
tu r e s  m ore l ik e  g i r a f f e s  th a n  a n y th in g  e l s e  he
c o u ld  th in k  o f ,  e x c e p t th a t  th e y  c o u ld  and  d id  
r a i s e  th e m se lv e s  on t h e i r  h in d  le g s  and  even  
p ro g re s s  s e v e r a l  p a c e s  in  th a t  p o s i t io n .  They 
w ere s le n d e r e r ,  and  v e ry  much h ig h e r , th a n  
g i r a f f e s , and  w ere  e a tin g  th e  le a v e s  o f f  th e  
to p s  o f  th e  p u rp le  p la n t s .  They saw him  and 
s ta r e d  a t  him  w ith  t h e i r  b ig  l iq u i d  e y e s , 
s n o r tin g  in  b a s s o  p ro fo n d is s im o , b u t had  
a p p a r e n tly  no  h o s t i l e  in te n t io n s .  (p . 52)
T hey a r e  d o m e s tic a te d , fo o d -p ro d u c in g  a n im a ls , b u t 
th e y  a r e  no c re e p in g  s lu g s :  th e y  a r e  t a l l ,  g r a c e f u l ,
and h av e  b e a u t i f u l  e y e s . T hus Ransom  r e a l i z e s  th a t  
M a lac an d ra  d o es n o t c ra w l, and  i s  no home f o r  e i t h e r  
in s e c t s  o r  f e a r s  o f  in s e c t s .  M o reo v e r, th e  s o a r in g  
h e ig h t o f  e v e ry th in g  on th e  p la n e t  sp e a k s  co m fo rt 
to  h im ; h e  d e s c r ib e s  w h at h e  th in k s  a r e  m o u n ta in s :
H e re , he u n d e rs to o d , w as th e  f u l l  s ta te m e n t o f  
th a t  p e r p e n d ic u la r  them e w h ich  b e a s t  and p la n t  
and e a r th  a l l  p la y e d  on M a la c a n d ra --h e re  in  
t h i s  r i o t  o f ro c k , le a p in g  an d  s u rg in g  skyw ard 
l ik e  s o l id  j e t s  from  some ro c k - fo u n d a tio n , and 
h a n g in g  by t h e i r  own l ig h tn e s s  in  th e  a i r ,  so  
sh a p e d , so  e lo n g a te d , t h a t  a l l  t e r e s t r i a l  moun­
ta in s  m ust e v e r  a f t e r  seem  to  him  to  b e  moun­
ta in s  ly in g  on t h e i r  s id e s .  He f e l t  a  l i f t  
and l ig h te n in g  a t  th e  h e a r t .  (p . 53)
" P e r p e n d ic u la r ,"  h e re  i t a l i c i z e d  by  L ew is h im s e lf , 
i s  a  te rm  h e b o rro w s from  a r t  h i s t o r y  d e s c r ib in g  a 
ty p e  o f  G o th ic  a r c h i t e c tu r e  d e v e lo p e d  in  l a t e  m ed i­
e v a l E n g la n d . I t  i s ,  in  f a c t ,  th e  s ty l e  o f  K in g 's  
C h a p e l, O x fo rd  and many o f  th e  m o st fam ous E n g lis h  
c h u rc h e s . M a lac an d ra  i s  no h o le  f u l l  o f  m o n stro u s 
and  v io le n t  a n t s , b u t in s te a d  i s  a c a th e d r a l  in  
w h ich  Ransom w i l l  le a r n  to  a p p ro a c h  God.
The p rim e  in s tru m e n t o f  M a la c a n d ra 's  com m uni­
c a tio n  w ith  Ransom i s  th e  i n t e l l i g e n t  l i f e  he e n ­
c o u n te rs  th e r e ,  e s p e c ia l ly  H y o i, th e  f i r s t  M ala­
c a n d r ia n  he m e e ts . H yoi i s ,  l i k e  th e  f i r s t  S e le n ­
i t e  B e d fo rd  s e e s , t a l l  and  b la c k  and  d is tu r b in g ly  
non-hum an , b u t th e r e  a r e  s ig n i f i c a n t  d i f f e r e n c e s ,  
f o r  he i s  m ore l i k e  a s e a l  th a n  an  in s e c t - - a n d  th u s  
n o t th e  s u b s ta n c e  o f  n e u r o t ic  f e a r - - a n d  h as n o t th e  
s l i g h t e s t  i n t e r e s t  in  v io le n c e :
Ransom ro s e  to  h is  k n e e s . The c r e a tu r e  le a p e d  
b a c k , w a tc h in g  him  i n t e n t l y ,  and  th e y  becam e 
m o tio n le s s  a g a in . Then i t  came a p a c e  n e a r e r , 
and  Ransom jum ped up and  r e t r e a t e d ,  b u t n o t 
f a r ;  c u r io s i ty  h e ld  h im . He summoned up h is  
c o u ra g e  and  ad v a n c e d , h o ld in g  o u t h is  h an d ; 
th e  b e a s t  m is u n d e rs to o d  th e  g e s tu r e . I t  b a c k ­
ed in to  th e  sh a llo w s  o f  th e  la k e  and he c o u ld  
se e  th e  m u sc le s  t ig h te n  u n d e r i t s  s le e k  p e l t ,  
re a d y  f o r  sudden  m ovem ent. B ut th e r e  i t  s to p ­
p ed ; i t ,  to o , w as in  th e  g r ip  o f  c u r io s i ty .  
N e ith e r  d a re d  l e t  th e  o th e r  a p p ro a c h , y e t each  
r e p e a te d ly  f e l t  th e  im p u lse  to  do so  h im s e lf , 
and y ie ld e d  to  i t .  I t  w as f o o l i s h ,  f r ig h t e n ­
in g , e c s t a t i c  and u n b e a ra b le  a l l  in  one m om ent.
I t  w as m ore th a n  c u r io s i t y .  I t  w as l ik e  a 
c o u r t s h ip - - l ik e  th e  m e e tin g  o f  th e  f i r s t  man 
and th e  f i r s t  woman in  th e  w o rld ; i t  was l ik e  
so m e th in g  beyond  t h a t ;  so  n a tu r a l  i s  th e  co n ­
t a c t  o f  s e x e s , so  l im ite d  th e  s tr a n g e n e s s , so  
sh a llo w  th e  r e t i c e n c e ,  so  m ild  th e  rep u g n a n ce  
to  be overcom e, com pared  w ith  th e  f i r s t  t in g ­
l in g  in te r c o u r s e  o f  Jt wo d i f f e r e n t ,  b u t r a t i o n ­
a l  s p e c ie s . (p . 56)
L ik e  C avor and  B e d fo rd , Ransom i s  in  an  a p p ro a c h / 
a v o id a n c e  c o n f l i c t ,  b u t i t  i s  one in  w h ich  th e  
a p p ro a c h  w i l l  em erge a s  th e  p ro p e r  re s p o n s e . In  
f a c t ,  O ut o f  th e  S i le n t  P la n e t i s  la r g e ly  th e  s to r y  
o f  Ransom s a p p ro a c h --a  jo u rn e y  to w ard s com m unica­
t io n  in  w hich  h e  g ra d u a lly  r e p u d ia te s  B e d fo rd 's  
p e r s i s t e n t  i n s t i n c t  to  e s c a p e . H is jo u rn e y  to w ard s 
th e  O y arsa  who i s  M a lacan d ra  th u s  becom es a jo u rn e y  
away from  f e a r  to w a rd s f i n a l  u n d e rs ta n d in g  o f  th e  
o rd e r  and  p ea ce  b e h in d  th e  cosm os.
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L e w is ' The D ark Tower h a s  a s  s t r o n g  a c o n n e c ­
t i o n  to  W e l l s ' The Time M achine a s  O ut o f  th e  S i l e n t  
P l a n e t  h a s  to  The F i r s t  Men in  th e  Moon. B o th  s t o r ­
i e s  b e g in  i n  th e  s tu d y  o f  a  man who h a s  j u s t  i n v e n t ­
ed a tim e  m a c h in e ; b o th  h av e  a jo u r n e y  from  f ra m e -  
w o rk - tim e  to  o t h e r - t i m e ,  and b o th  r e v e a l  an  o t h e r ­
tim e  s o c i e t y  s p l i t  i n  tw o , i n  w h ic h  a  w eak , in n o ­
c e n t  r a c e  i s  v i c t im i z e d  by  a  r a c e  o f  hum ano id  mon­
s t e r s .  I n  b o th ,  m o re o v e r , th e  t i m e - t r a v e l e r  d e v e l ­
ops a  c l o s e  r e l a t i o n s h i p  w i th  a fe m a le  o f  th e  v i c ­
t im iz e d  r a c e .  I n  W e l ls ,  th e  T i m e - t r a v e l e r ' s m ove­
m ent th ro u g h  th e  8 0 0 ,0 0 0 th  c e n tu r y  i s  from  Eden to  
H e l l .  The Eden an d  H e l l ,  o f  c o u r s e  a r e  p r o d u c ts  o f  
W e l ls ' e a r l y  s o c i a l  t h e o r i e s ,  b u t  th e  r e l i g i o u s  
im a g e ry  n e v e r t h e l e s s  r e m a in s .  W ith  a j o l t  th e  M ach­
in e  s t o p s ,  and  th e  T i m e - t r a v e l e r  t e l l s  h i s  g u e s t s  
a b o u t t h i s  f i r s t  im p r e s s io n  o f  th e  new w o r ld  h e  h a s  
v i s i t e d :
I  lo o k e d  a ro u n d  me. I  was on w h a t seem ed . . . 
to  b e  a  l i t t l e  law n  i n  a g a r d e n ,  s u r ro u n d e d  by 
rh o d o d e n d ro n  b u s h e s ,  an d  I  n o t i c e d  t h a t  t h e i r  
m auve an d  p u r p le  b lo s s o m s  w ere  d ro p p in g  i n  a 
show er u n d e r  th e  b e a t i n g  o f  h a i l - s t o n e s .
(p .  210)
He f in d s  h im s e l f  i n  a g a r d e n - w o r ld ,  and  th e  p e o p le  
h e  f i n d s  t h e r e  a r e  in n o c e n t  and  b e a u t i f u l ,  g a t h e r ­
in g  f r u i t  f o r  fo o d :
F r u i t ,  by  th e  b y , was a l l  t h e i r  d i e t .  T h ese  
p e o p le  o f  th e  re m o te  f u t u r e  w ere  s t r i c t  v e g e ­
t a r i a n s .  . . . B u t th e  f r u i t s  w ere  v e r y  d e ­
l i g h t f u l ;  o n e , i n  p a r t i c u l a r ,  t h a t  seem ed to  
b e  i n  s e a s o n  a l l  th e  tim e  I  was t h e r e - - a  f l o u r y  
th in g  in  a  t h r e e - s i d e d  h u s k - -w a s  e s p e c i a l l y  
g o o d , and I  made i t  my s t a p l e .  (p . 215)
The T im e - t r a v e l e r  s e e s  th e  f r u i t s  an d  d e c l a r e s  them  
good and  th u s  c r e a t e s  f o r  h im s e l f  a t h e o r y  o f  th e  
o r i g i n s  o f  t h i s  f r a g i l e  E den :
The a i r  was f r e e  fro m  g n a t s , th e  e a r t h  from  
w eeds o r  f u n g i ;  e v e ry w h e re  w ere  f r u i t s  and  
sw e e t an d  d e l i g h t f u l  f l o w e r s ; b r i l l i a n t  b u t t e r ­
f l i e s  f le w  h i t h e r  an d  t h i t h e r .  The i d e a l  o f  
p r e v e n t i v e  m e d ic in e  w as a t t a i n e d .  D is e a s e s  
had  b e e n  s tam p ed  o u t .  I  saw no e v id e n c e  o f  
any c o n ta g io u s  d i s e a s e s  d u r in g  a l l  my s t a y .
And I  s h a l l  h a v e  t o  t e l l  you  l a t e r  t h a t  even  
th e  p r o c e s s e s  o f  p u t r e f a c t i o n  and  d ec ay  had  
b e e n  p r o f o u n d ly  a f f e c t e d  by  th e s e  c h a n g e s .
S o c ia l  t r iu m p h s ,  t o o ,  h ad  b e e n  e f f e c t e d .
I  saw m ank ind  h o u se d  in  s p le n d id  s h e l t e r s ,  
g l o r i o u s l y  c l o t h e d ,  and  a s  y e t  I  h a d  fo u n d  
them  e n g a g e d  i n  no t o i l .  T h e re  w ere  no s ig n s  
o f  s t r u g g l e ,  n e i t h e r  s o c i a l  n o r  e c o n o m ic a l 
s t r u g g l e .  The s h o p , th e  a d v e r t i s e m e n t ,  t r a f f i c  
a l l  t h a t  com m erce w h ich  c o n s t i t u t e s  t h e  body  o f  
o u r  w o r ld ,  w as g o n e . I t  was n a t u r a l  on t h a t  
g o ld e n  e v e n in g  t h a t  I  s h o u ld  jum p a t  t h e  id e a  
o f  su c h  p a r a d i s e .  (p . 220)
The " g o ld e n  e v e n in g "  o f  t h a t  " p a r a d i s e "  i s  s h a t t e r e d  
by a s e r p e n t - - t h e  b y - p r o d u c t  o f  t h e  i n d u s t r i a l i z e d  
s o c i e t y  t h a t  g av e  r i s e  to  t h e  E d e n ic  c o n d i t i o n s  
a v a i l a b l e  t o  th e  s u r f a c e - d w e l l e r s  o f  th e  8 0 0 ,0 0 0 th  
c e n tu r y .  W e l l s ' f u t u r e  w o r ld ,  i t  se em s, h a s  b e e n  
p ro d u c e d  by a  s p l i t  i n  s o c i e t y  b e tw e e n  th e  p r o p e r ­
t i e d  and  w o rk in g  c l a s s e s  i n  w h ic h  th e  f o rm e r ,  th e  
E l o i ,  h a v e  grown w eak i n  t h e i r  l e i s u r e  w h i le  th e  
l a t t e r ,  t h e  M o r lo c k s , doomed to  w ork  w i th o u t  s u n ­
l i g h t  i n  th e  i n d u s t r i a l i z e d  p i t s  o f  th e  e a r t h ,  h a v e  
grown s t r o n g  in  t h e i r  l a b o r s  and  e v e n t u a l l y  h a v e  
becom e th e  d o m in a n t s p e c i e s .  The M o rlo ck s  a r e  
c a r n iv o r o u s  a n d , i n  t h i s  w o r ld  w i th o u t  c a t t l e  o r  
s h e e p ,  r a i s e  th e  E lo i  f o r  fo o d . The h o r r o r ,  o f  
c o u r s e ,  i s  t h a t  t h e s e  M o o n ca lv es a r e  human.
S in c e  th e  M o rlo ck s  h a v e  a l s o  d ra g g e d  away th e  
Time M achine w h i le  h e  w as n o t  l o o k in g ,  th e  T im e-
t r a v e l e r  m u st d e s c e n d  i n t o  t h e  e a r t h  to  r e c o v e r  i t ,  
a l th o u g h  W eena, h i s  fe m a le  co m p an io n , r e s i s t s  h i s  
a t t e m p t :
A t f i r s t  sh e  w a tc h e d  me in  am azem ent. Then she 
g av e  a  m o st p i t e o u s  c r y ,  a n d , ru n n in g  to  me, 
sh e  b e g a n  to  p u l l  a t  me w i th  h e r  l i t t l e  h a n d s .
I  t h i n k  h e r  o p p o s i t i o n  n e rv e d  me r a t h e r  t o  p r o ­
c e e d . I  sh o o k  h e r  o f f ,  p e rh a p s  a l i t t l e  ro u g h ­
ly  , an d  i n  a n o th e r  moment I  w as i n  th e  t h r o a t  
o f  th e  w e l l .  (p p . 2 3 6 -2 4 0 )
Thus th e  e n t r a n c e  to  t h e  M o r lo c k s ' U n d erg ro u n d  h a s  
th e  " t h r o a t "  we e x p e c t  o f  a  H e ll -m o u th .  I n  t h i s  
f i r s t ,  u n s u c c e s s f u l  t r i p ,  th e  T i m e - t r a v e l e r  i s  t o r ­
m e n ted  by th e  demons h e  e n c o u n te r s :
. . . w h i l e  I  s to o d  i n  th e  d a r k ,  a h an d  to u c h e d  
m in e , la n k  f i n g e r s  came f e e l i n g  o v e r  my f a c e ,  
and  I  w as s e n s i b l e  o f  a p e c u l i a r  u n p le a s a n t  
o d o u r .  I  f a n c i e d  I  h e a r d  th e  b r e a t h i n g  o f  a  
crow d o f  th o s e  d r e a d f u l  l i t t l e  b e in g s  a b o u t 
me. . . . 1  s h o u te d  a t  them  a s  lo u d ly  a s  I  
c o u ld .  They s t a r t e d  aw ay, an d  th e n  I  c o u ld  
f e e l  them  a p p r o a c h in g  me a g a in .  They c lu tc h e d  
a t  me m ore b o l d l y ,  w h is p e r in g  odd so u n d s  to  
e a c h  o t h e r .  I  s h iv e r e d  v i o l e n t l y ,  and  s h o u te d  
a g a i n - - r a t h e r  d i s c o r d a n t l y .  (p . 242)
He e s c a p e s ,  l a t e r  r e c o v e r s  th e  Tim e M a c h in e , and  
m akes good h i s  r e t u r n  t o  f r a m e w o r k - t im e - - b u t  w i t h ­
o u t  W eena, who h a s  b e e n  d e v o u re d  by th e  m o n s te r s .
When we g e t  o u r  f i r s t  g l im p s e  o f  O th e r - t im e  in  
L e w is ' The D ark  T ow er, we im m e d ia te ly  r e a l i z e  we a r e  
a r e  n o t  i n  E den , b u t  i n  t h i s  same s o r t  o f  H e l l .  The 
n a r r a t o r  d e s c r i b e s  a  b e in g  h e  s e e s  i n  th e  v ie w in g  
s c r e e n  o f  th e  i n v e n t o r  O r f i e u 's  Time M a ch in e :
The f a c e  lo o k e d  o u t  from  a m ass o f  b la c k  h a i r  
and  b e a r d .  B u t th e  w ord 'b l a c k '  i s  in a d e q u a te  
. . . .  I t  w as d ea d  b l a c k ,  l i k e  th e  d a rk n e s s  
in  a c o a l - c e l l a r ,  a  m ere  n e g a t io n  o f  c o l o u r .
. . . H is  s t i l l n e s s  was n o t  l i k e  t h a t  o f  a man 
a s l e e p ,  n o r  l i k e  t h a t  o f  an  a r t i s t ' s  m o d e l: 
i t  w as th e  s t i l l n e s s  o f  a  c o r p s e .  And o d d ly  
en o u g h , i t  h ad  th e  c u r io u s  e f f e c t  o f  m aking  
one t h i n k  t h a t  i t  m u s t h a v e  b egun  s u d d e n ly - -  
a s  i f  s o m e th in g  h ad  come down l i k e  th e  b la d e  
o f  a  g u i l l o t i n e  and c u t  s h o r t  th e  M a n 's  w h o le  
h i s t o r y  a t  a  m om ent. . . . H is  e y e s  w ere  o p e n , 
b u t  t h e  f a c e  h ad  no e x p r e s s io n ,  o r  n o n e  t h a t  
we c o u ld  i n t e r p r e t .  . . . The a n a to m ic a l  a b -  
s u r d i t y - - t h e  i n c r e d i b l e  th in g - - h o w  c a n  I  w r i t e  
i t  down in  c o ld  b lo o d ?  P e rh a p s  y o u , r e a d e r ,  
w i l l  l a u g h .  We d id  n o t ,  n e i t h e r  t h e n ,  n o r  
s i n c e ,  i n  o u r  d rea m s. The Man had  a  s t i n g .
(p p . 3 2 -3 3 )
The n e g a t io n  o f  c o l o r  and  l i f e ,  th e  s u b te r r a n e a n  
d a r k n e s s ,  and  th e  g r o te s q u e  d e f o r m i ty  a l l  i n d i c a t e  
to  u s  th e  l o c a l i t y .  As th e  n a r r a t o r  e x p l a i n s ,  
" d e s t i n y  c h o s e  t h i s  n i g h t  to  p i t c h f o r k  u s  b r u t a l l y ,  
and  w i th  no g e n t l e  g r a d a t i o n s ,  i n t o  so m e th in g  so  
s h o c k in g .  . . . "  (p . 3 0 ) .  T h is  v i c t i m i z e r ,  t h i s
S tin g in g m a n , m o re o v e r ,  e n g a g e s  i n  an  a c t i v i t y  t h a t  
m akes th e  M o r lo c k s ' c a n n ib a l i s m  p a l e  i n  c o m p a r iso n , 
f o r  h e  f e e d s  on h i s  v i c t i m s '  w i l l s  i n s t e a d  o f  . t h e i r  
b o d ie s  ( s e e  p p . 3 3 - 3 5 ) .  S i g n i f i c a n t l y ,  McPhee 
l a t e r  c a l l s  th e  S tin g in g m a n  and h i s  com pan ions 
" d e v i l s "  (p . 3 7 ) ,  an d  Ransom f i n a l l y  nam es O th e r ­
tim e  " h e l l "  (p . 3 8 ) .
T h is  i n v e r s i o n  o f  W e lls  i s  c o n s i s t e n t  w i th  
L e w is ' m e thod  in  O ut o f  th e  S i l e n t  P l a n e t . I f  
W e l ls ' T im e - t r a v e l e r  m oves from  Eden to  H e l l ,
L e w is ' S cudam our, O r f i e u 's  a s s i s t a n t  who t r a v e l s  
a c c i d e n t l y  from  fra m e w o rk -t im e  to  O th e r - t im e ,  
l i k e l y  w o u ld  h a v e  m o v e d - - i f  th e  n o v e l  had  been  
c o m p le t e d - - in  th e  o p p o s i t e  d i r e c t i o n .  S e v e r a l  
d e t a i l s  i n  th e  s t o r y  a s  i t  now s ta n d s  s u p p o r t  
t h i s  t h e o r y .  F i r s t ,  t h e r e  i s  a r e t r e a t  from  h e l l
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im agery . B e fo r e  he e n t e r s  O th e r - t im e , Scudamour 
s p e a k s :
” I  n e v e r  w ent in  f o r  r e l i g i o n ,  b u t  I  b e g in  to  
th in k  Dr. Ransom was r i g h t .  I  t h i n k  we h av e  
tapp ed  w h a tev er  r e a l i t y  i s  b e h in d  a l l  th e  o ld  
s t o r i e s  ab out h e l l  and d e v i l s  and  w i tc h e s .  I  
d o n 't  know. Some f i l t h y  s o r t  o f  so m e th in g  
g o in g  on a lo n g s id e  th e  o r d in a r y  w o rld  an d  a l l  
m ixed  up w ith  i t . ”
Ransom was a b le  to  m eet him  on t h i s  
ground w ith  p e r f e c t  n a tu r a ln e s s  an d  o b v io u s  
s i n c e r i t y .  
"As a  m a t t e r  o f  f a c t ,  S cu d am o u r,"  he s a i d ,  
" I 'v e  ch a n g ed  my m in d . I  d o n ' t  t h i n k  th e  w o rld  
we s e e  th r o u g h  th e  c h ro n o sc o p e  i s  h e l l ,  b e c a u s e  
i t  seem s to  c o n t a in  q u i t e  d e c e n t ,  h ap p y  p e o p le ,  
a lo n g  w i th  th e  J e r k i e s  [ th e  v i c t im s ]  an d  th e  
S t in g in g m e n ." (p p . 4 8 -4 9 )
We now know t h a t  th e  h o r r i b l e  w o r ld  we h a v e  w i t ­
n e s s e d  i s  n o t  e n t i r e l y  h o p e l e s s :  i f  i t  i s  n o t  h e l l  b u t  
o n ly  a h e l l i s h  r e p l i c a ,  i t  can  b e  red eem ed .
The se c o n d  s i g n i f i c a n t  d e t a i l  i s  th e  e x i s t e n c e  
o f  a g ro u p  i n  O th e r - t im e  c a p a b le  o f  o p p o s in g  th e  
S t in g in g m e n - - th e  W h ite  R id e r s .  A m e sse n g e r  comes 
to  w arn  Scudam our, who h a s  i n e x p l i c a b l y  e n t e r e d  
O th e r - t im e  a s  th e  r e ig n i n g  S tin g in g m a n , a b o u t an  
a p p ro a c h in g  d a n g e r :
"T hey  came o u t o f  th e  wood from  th e  n o r t h , "  
s a id  th e  m an, " g a l lo p i n g  so  f a s t  t h a t  y o u r  
s c o u ts  w ere  h a r d ly  h e r e  b e f o r e  them , an d  th e y  
w ere  on u s  b e f o r e  th e  t r o o p s  c o u ld  w e l l  b e  
o r d e r e d .  They came s t r a i g h t  to  th e  n o r th  
d o o r  an d  some o f  them  d ism o u n te d ; th e y  h ad  a 
f e l l e d  t r e e  f o r  a  b a t t e r i n g - r a m .  They seem ed 
to  ta k e  no  n o t i c e  o f  th e  workmen who c a u g h t 
up w h a t th e y  c o u ld  f o r  w eapons and  came a t  
them . The R id e r s  w ere  m ore r e a d y  to  t h r e a t e n  
them  th a n  to  f i g h t ,  and when th e  workmen w ould  
n o t  b e  k e p t  b a c k  by t h r e a t s  th e y  s t r u c k  f e e b ly  
and l i k e  f o o l s - - e v e n  u s in g  th e  b u t t s  o f  t h e i r  
l a n c e s .  They k i l l e d  v e r y  few . When th e  t r o o p s  
cam e, i t  w as a n o th e r  m a t t e r .  The R id e r s  c h a r g ­
ed them  w i th  l a n c e s  and ro v e  them  b a c k  tw ic e .
Then th e y  seem ed to  l o s e  h e a r t  and  w ou ld  n o t  
c h a rg e  a  t h i r d  t im e . They l e f t  o f f  b a t t e r i n g  
th e  d o o r  and drew  to g e t h e r  an d  th e n  t h e i r  
l e a d e r  s h o u te d  o u t a  m e ssa g e . Then th e y  f l e d . "
(p p . 7 3 -7 4 )
We know t h a t  th e  W hite  R id e r s  c a n n o t  b e  e v i l ,  b e ­
c a u s e  th e y  do n o t  w is h  to  harm  h e l p l e s s  e n e m ie s .
As i t  tu r n s  o u t ,  t h e i r  s o l e  d e s i r e  i s  to  d e s t r o y  
th e  d e f o r m ity  w h ich  m akes th e  S tin g in g m e n  e v i l , n o t  
th e  S tin g in g m e n  th e m s e lv e s .  As th e  " b l a c k  ro b e d  
a t t e n d a n t "  l a t e r  t e l l s  Scudam our, th e  W hite  R i d e r s '  
m essag e  i s  t h a t  "w hoever comes to  them  w ith  a  s t i n g  
in  h i s  h a n d . . . s h a l l  h av e  a good w elcom e. . . . "
(p . 7 5 ) .
The t h i r d  d e t a i l  i s  S cu d am o u r's  p r o b a b le  r o l e  
in  O th e r - t im e .  He b r in g s  th e  m o r a l i t y  o f  fram ew o rk ­
tim e  w i th  him  th ro u g h  th e  c h ro n o sc o p e  f o r ,  u n l ik e  
th e  O t h e r - t i m e r s , h e  ca n  c o n c e p t u a l i z e  God (p . 65) 
and h e  ca n  u t t e r  th e  w ord " lo v e "  (p . 6 6 ) .  I n  a d d i ­
t i o n ,  h i s  name i s  " M ic h a e l"  (p . 6 8 ) - - a n g e l i c  and 
m i l i t a r y - - a n d  th u s  he i s  a  f i t  a g e n t  f o r  d e s t r u c ­
t i o n  o f  th e  f o r c e s  o f  h e l l  c o n t r o l l i n g  h i s  new 
w o r ld . He c a n  t h e r e f o r e  h e lp  th e  v ic t im s  to  d e ­
v e lo p  m o ra l r e s i s t a n c e  to  th e  S tin g in g m e n , and  th e  
woman who i s  th e  O th e r - t im e  a n a lo g u e  f o r  S cu d am o u r's  
f i a n c e e  C a m il la  i s  th e  f i r s t  to  d e v e lo p  t h i s  r e s i s ­
ta n c e ,  f o r  a f t e r  sh e  sp e a k s  th e  name " M ic h a e l ,"  
th e  n a r r a t o r  com m ents, "And i t  seem ed to  him  t h a t  
sh e  spoke  w i th  th e  s t e a d i n e s s  o f  a m a r ty r "  (p . 6 8 ) .
A w o rld  c a p a b le  o f  p ro d u c in g  th e  f a i t h  o f  m a r ty r s  
and one in  w h ich  someone named M ic h ae l i s  i n  com­
mand i s  n o t  o n ly  c a p a b le  o f  r e d e m p tio n ,  b u t  i s  
a c t u a l l y  m oving to w a rd s  i t .
From t h i s  b a s i s  we ca n  p e r c e iv e  a  d im  o u t l i n e  
o f  w h a t m ig h t h a v e  fo l lo w e d  had  n o t  L ew is b ee n  
d i s t r a c t e d  by  a  g r e a t e r  a u t h o r  th a n  W e lls  i n t o  
w r i t i n g  P e r e l a n d r a - - M i l to n .  An e s c a p e  to  th e  woods 
( f u r t h e r  up an d  f u r t h e r  i n ? ) ,  a m e e tin g  w i th  th e  
W hite  R id e r s  i n  w h ich  e a r l i e r  m i s t r u s t  g r a d u a l ly  
b r e a k s  down (H y o i? ) ,  th e  re m o v a l o f  th e  S t in g  ( th e  
man w i th  th e  l i z a r d  i n  The G re a t  D iv o r c e ? ) , l e a d e r ­
s h ip  i n  th e  f i n a l  o v e r th ro w  o f  e v i l  ( P r in c e  C a s p ia n ?) 
an d  e v e n tu a l  r e t u r n  t o  f ra m e w o rk -t im e  w i th  th e  Cam- 
i l l a - a n a lo g u e - - w h o  m ig h t ,  a c c o r d in g  to  H o o p e r 's  
s u g g e s t iv e  n o t e  (p p . 9 7 -9 8 ) b e  th e  r e a l  C a m i l la - -  
a r e  a l l  i n  th e  f u t u r e  f o r  Scudam our. Or a t  l e a s t  
th e y  a r e  i n  th e  f u t u r e  i n  some o th e r  t im e  in  w h ich  
L ew is i s  s i t t i n g  down to  f i n i s h  h i s  b o o k .
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ARTICLES & ART
MYTHLORE c an n o t be b e t t e r  th a n  th e  m a te r ia l  s u b m itte d . 
P r e s e n t ly  o u r b a ck lo g  o f  a r t i c l e s  has been  re d u c e d , e s p e c i a l ­
ly  a s  re g a rd s  T o lk ie n , and we a r e  s o l i c i t i n g  new a r t i c l e s .
We w ant m a te r ia l  on a l l  a s p e c ts  o f  T o lk ie n , L ew is, and 
W illia m s , and w ould e s p e c i a l l y  l i k e  to  see  a r t i c l e s  on The 
S i l m a r i l l i o n . s in c e  we have n o t se e n  much co v erag e  on t h i s  
work s in c e  i t s  p u b l ic a t i o n .
We would a p p r e c ia te  h a v in g  m a n u sc rip ts  ty p ed  in  fo rm at — 
s in g le  spaced  in  f i v e - in c h  colum n, w ith  a  c a rb o n -r ib b o n  ty p e ­
w r i t e r ,  w ith  i t a l i c i z e d  words l i g h t l y  u n d e r lin e d  in  b lu e  
p e n c i l  i f  i t a l i c  ty p e  i s  n o t a v a i l a b l e .  To save  sp a c e , 
p le a s e  r e s t r i c t  th e  u se  o f  fo o tn o te s  by in c o r p o r a t in g  " i b i d . "  
and "o p . c i t . "  c i t a t i o n s  i n  your t e x t  in  p a re n th e s e s .  Type 
your name and a d d re s s  and th e  f i r s t  p ag e , and your l a s t  
name on each  su c c ee d in g  page; s t a p l e  co v er l e t t e r  and pages 
t o g e th e r .  An e n c lo se d  p o s tc a rd  w i l l  h a s te n  acknow ledgem ent. 
E n c lo se  s e l f - a d d r e s s e d  en v elo p e  w ith  p a p e r -c lip p e d  stam p s.
A rtw ork  i s  v e ry  im p o r ta n t,  and we a re  a lw ays lo o k in g  
f o r  new a r t i s t s  to  c o n t r ib u t e .  B oth f u l l  page a r t  and s m a ll­
e r  p ie c e s  a re  s o l i c i t e d .  S u b m iss io n s sh o u ld  fo llo w  a p p l i c ­
a b le  su g g e s t io n s  f o r  m a n u s c r ip ts .
F u l l  page a r t  and long  a r t i c l e s  w i l l  c r e d i t  a th re e  
i s s u e  e x te n s io n  o f  th e  c o n t r i b u t o r 's  s u b s c r ip t io n ;  ro u g h ly  
h a l f  page a r t  and s h o r t e r  a r t i c l e s  w i l l  c r e d i t  a  two is s u e  
e x te n t io n ;  s m a lle r  a r t  and l e t t e r s  w i l l  c r e d i t  one i s s u e .
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